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Does Danish symphonic prog rock band ACHE have any notable place in rock history? 

Yes.  
ACHE occupies a genuinely notable, though somewhat specialized, place in Danish rock history.  
I would not put them in the same category of international fame as Pink Floyd, King Crimson or Yes, but 
within the history of early Danish progressive/symphonic rock, they are important pioneers. 

[”De Homine Urbano” LP cover front photos left out.] 

Why ACHE matters 

1. They were exceptionally early. 
ACHE was formed in 1968, at precisely the moment when Danish beat music was beginning to expand 
toward progressive and more ambitious forms.  
Their De Homine Urbano was recorded in 1969 and released in 1970.  
Contemporary musicological research places ACHE among the Danish groups experimenting with the 
boundaries of beat, rock and other art forms.  

2. De Homine Urbano was unusually ambitious. 
Rather than simply making longer rock songs, ACHE developed an extended work intended as music for a 
rock ballet.  
It was performed in connection with the Royal Danish Ballet in 1969, making it an unusually early attempt 
to bring rock into dialogue with established theatrical/dance forms.  

3. Green Man (1971) is the stronger claim to prog-rock classic status. 
The album, particularly “Shadow of a Gipsy,” has subsequently become one of the best-known pieces 
associated with Danish early progressive rock.  
Later Danish rock-history sources describe De Homine Urbano and Green Man as classics of Danish rock 
history.  

4. They were not merely imitators of British prog. 
This is perhaps the most interesting historical point.  
ACHE emerged very early, before progressive rock had settled into the standardized format that became 
familiar later in the 1970s.  
 
Their combination of Hammond organ, electric guitar, bass and drums, extended structures, theatrical 
concepts, improvisation and visual/light-show elements gives the original group a distinctly experimental 
character.  
Contemporary scholarship describes their project as an attempt to cross musical, generic and institutional 
boundaries.  



 
5. Their influence and afterlife have been surprisingly durable. 
ACHE's records have been repeatedly reissued internationally.  
More strikingly, their 1976 track “Expectation” was sampled by Travis Scott for Rodeo decades later, 
bringing a piece of ACHE's music into a completely different musical world.  

 
So where would I place them? 

I'd formulate it this way: 

ACHE is not one of the world's most famous progressive-rock bands, but it is one of the historically 
interesting pioneering Danish bands of the genre's formative period. 

Their importance is particularly strong if we look at 1968–71 rather than judging them retrospectively 
against the enormous British prog-rock productions of the mid-1970s. 

And there is an additional reason ACHE deserves attention:  
the original quartet of Glenn Fischer, Torsten Olafsson, Peter Mellin and Finn Olafsson developed a 
remarkably integrated sound.  
 
The band was, according to its own historical documentation, fundamentally instrumental, with large-scale 
“symphonic” developments, close ensemble playing and spontaneous improvisation.  

So yes—ACHE has a real place in rock history, and not merely as a footnote to Danish rock.  
 
Their most defensible historical status is that of one of the pioneers who helped establish the possibility of 
ambitious, symphonic and theatrical progressive rock in Denmark at the very beginning of the genre. 


