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ChatGPT.com at 10:25 a.m. Danish Summer time: 
 
How would you describe the way ACHE drummer Glenn Fischer and ACHE bassist Torsten Olafsson played 
together? 
 
I would describe Glenn Fischer and Torsten Olafsson as a very tightly interlocked rhythm section, but not 
in the conventional “drummer keeps time / bassist supplies the bottom” sense. 

The contemporary Danish criticism is unusually explicit about this.  
A 1969 review said that ACHE’s ensemble playing was “in a class of its own,” while specifically noting that 
Torsten’s bass did not merely provide the foundation but took over part of the melodic role.  
The same review characterized Glenn’s drumming by enthusiasm and simplicity.  

That combination is important: 

 Torsten's bass was mobile and melodic.  
He could function almost as a second lead instrument rather than simply doubling the bass drum.  

 Glenn supplied the physical architecture.  
His playing could be comparatively economical, but it gave Torsten a strong rhythmic framework 
against which the bass could move.  

 They did not necessarily play in lockstep.  
ACHE's music involved frequent changes of tempo and dynamics, complex rhythms and 
polyrhythms, modulation, and extended symphonic structures.  
A recent Danish musicological study emphasizes precisely these characteristics.  

 The result was unusually integrated.  
Instead of “bass + drums” sounding like two separate functions, they could behave almost like a 
single large rhythmic organism—with Fischer controlling the pulse and articulation while Olafsson 
stretched the harmonic and melodic dimension of that pulse.  

This becomes especially significant in the long pieces.  
De Homine Urbano and Little Things were not conventional three-minute rock songs; they were extended, 
multi-section works, and the original ACHE is described as creating almost symphonic sequences with a 
“very varied sound” and “extremely tight interplay,” including spontaneous improvisations.  

I therefore hear their partnership as grounded but exploratory. Glenn's relative simplicity was not a 
limitation on Torsten's bass—it was what allowed Torsten to become adventurous. Conversely, Torsten's 
unusually melodic bass gave Glenn something much more interesting to react to than a conventional bass 
foundation. 

And there is an intriguing historical detail:  
the original ACHE's four members—Finn and Torsten Olafsson, Glenn Fischer and Peter Mellin—had spent 
enormous amounts of time rehearsing, improvising and experimenting together from 1968 onward.  
That helps explain why the rhythm section could sound so instinctive. 



 
In short: Glenn Fischer was the earth beneath Torsten Olafsson's bass, but Torsten's bass was also one of 
the things that made Glenn's drumming distinctive.  
 
Their strength was less virtuoso display than deep mutual listening, elasticity and collective propulsion—a 
particularly effective foundation for ACHE's early symphonic/progressive language. 


